IS

MimiEfERE (Who is the speaker?)) : EEHBBENIIR
Bz > s = HIEREREES 2

SiaahT - BERUERMRE ; BER > BEXRKOMR ? EEEUEEANRAHUCIZIERE > K
AMHIERIEETE (Who is the speaker?) BIRZOMIEERS - AARERET > MR EZTHRERERS—
BRI > RRBEREBUNARURE - 52 > WERE NSRBI Z PEMRFIEEE
& °

RED GEEEY - SBETGEM - MBRF - YRR - TEREIESE) SEEREE > PE—18K

HBAERIMEREEEIRE - BEAFmPABREMENEE - MEFA—BEH  EURERKE

PREERZKERE > A AERHE SHEMMAIEIR - BB EL T IFREIRIRIEE - MEAFER
METER) B TIEARR) MSEREZH -

MITIZAVEm:E TEH) NERSSEN - ErEEHEERRERR » HEEUF A EAWRMEH
—EBENERAERENR « §iE > EEE RN - MIRME ZBNEE - EEXRNERS
gt RESIERERTH - ERMERERN - BEEHBHIER THECHRE * MERMAF IR
By - EEEAMAR—E HHE AR

(Who is the speaker?) QW AHBHRIEER  MEBRREEAHHFELTERENER &
RRERREZME - (MRRREE - LEREE  MERERENEE  TEBEENSS - FNRER
REPTIR A £E RS M7 Esiaa s ? B ERIEBANES—RBEHBSHBNEMA -

HMBEBFG2H NEL) —EMEESETRN  ERHI SFAEBSNEBZH > (RRABEM
ABMELETE TERERIAL ©

BEBZ% | Who is the speaker ? #3iilZ EE

R A | 2025.10.22 (=) - 2025.11.19 (=)

REMI | REAMT Zone Art ( HEETHHEEIEAIH7HE 196 & 22 5% )
BENEN | BIRUEENESE

1HHEEENL | REAMTZone Art ~ KBTI XXIES

BMHEE 114 F 10 A5 H
G A © MR
E5E  0905-302-686

FEIHAD
ih¥E, RUN



R
REFmN#A

(GhE—EEHR)
—BERREREE /21127 /2025

RE=ERS  MHEERE (UH2EEEAEHNRGE - EXBGET © SCRBAERE  B5GEE
ENRBZEEFUS AR > FERABERE - R FER/VE - BEERIFHEEES » i
HIARIEE - BERASRMAWHIENRE (GIE—IE2XR) BRI

GhE—EER) EmEikF R AETLEISNFELRSR ) HEEERBERENE
2 - BEESERNFERE—ERINEES - ARANURES8E - BIFEREERIS IR

FABROEEZEEMREEE  MAREESHA » THAMMEREEE TE8%, - Faig
HIEBT—O0ERSHFHN TB48#) (mind-wandering) —{bAEMKRIR - 2IR—15 TE
RIEESWES - BREENERERRE - fETHBENTRET BENAEKEBRKREE B
RE BEERFZEZH > RBEHAEZBREGD -

FEHETSONEESENES . (PR—UEER) fBEEE—E 8 RBERTERE 195
17 - EAREMNEE > ME—15REsARNIUS—ENRRESINER  BEYRERE > B
ctEMREENEE -

FEIHAD
ih¥E, RUN



RS

HERMET | HRERAZ

EFERREAROEERMEAMBEIRR / R > BESRERSELERL -ERALEERE B
AR EERMIES - AABRENTREBGPIHNERER  THRIRBERASEHNESZER - B
BEERHR AR &l 2835 A\ SR 0VES AR Rl ED

)’ L
SO o /

N
%\\.\‘ //// //
Y,

e
—
—

(EREERRE)
EESEESR% / 10437 / 2025

B (ENEEBE) b —ZEEWHEFLE FAEFIEL - FF8E EFEEEEXGF : Tle
suis fan.)  (FE44 / TKEE) B Tesuispasfan. (AR / BHAZE) - EFEFALER
% > HiEiGEEBENRES REE I HAEE -

fEmFERERRIRX Mfan) FIEBNEERR - B2 TRE) - hE Thih - RRAI5ESHS
JRRAYZEEY - (A BARBEIEIS R ITIE T IER B MRy Teffeuiller la marguerite;  (fhEF / AR
) > REEPNAEETECAENRBRRFNERL - EEREEETER > & EEARERK?
RUEER] > BIEA TREASE 7?1 BT -

7am > fEmALERIBRUAVELEE - EER BB ZRIMMEIFIERNT - — BN LRt
BE [HE /AR NFESE > chENSIFERERR  AREAEZH  #EBHEAERZ
B HANTHEZEERNME ? (BNERHE) REMEBAIKRNGI > #8  FsRERE
IR 15 AR -

FEIHAD
i3, RLIN



Press release

Lin Pei-Yao Solo Exhibition: Who is the speaker?
At the intersection of voice and thought — Who is truly speaking?

When we speak, the voice resides in the throat; but when we think, where does that inner voice
arise? This seemingly simple yet endlessly unanswerable question lies at the heart of Lin Pei-Yao’s
new project Who is the speaker? In this solo exhibition, Lin treats speech and consciousness as
fluid states, exploring how thought and utterance overlap, branch, and generate new spaces of
dialogue within the viewer’s body and perception.

With keywords such as voice drifting, multi-channel stream of consciousness, perceptual
boundary, dialogic space, and inter-subjective field, the exhibition constructs an experiential site
that bridges the internal and the external. In Lin’s works, sound is no longer merely a carrier of
information but an event in itself: it may arrive as an unfamiliar visitor in the mind, or reverberate
faintly within one’s awareness. The viewer, in turn, is not a passive listener but simultaneously
inhabits multiple states — speaking and hearing, projecting and receiving.

Lin’s works make the boundary of the “self’ porous. As thought and speech intertwine, the speaker
can no longer be clearly identified — the voice’s subject may be the artist, the viewer, or an
intangible presence hovering between them. Within this liminal field, the exhibition invites
reflection: when we think, are we in fact speaking to ourselves? And when we listen intently, might
that too be a form of speaking?

Ultimately, Who is the speaker? does not attempt to provide an answer. Instead, it invites
audiences into a philosophical experiment: between trance and focus, you are both listener and
speaker, both the subject of thought and the vessel of sound. As the exhibition’s title asks — “Who
is the speaker?” — perhaps the answer lies hidden within every fleeting encounter between the
viewer and the voice.

You are sincerely invited to take part in this “performance.” Even as language falters and meaning
dissipates, perhaps within the wandering of sound, you will find yourself becoming the one who
speaks.

Exhibition Title | Who is the speaker?

Dates | October 22 (Wed) — November 19 (Wed) 2025

Venue | Zone Art ( No. 22, Ln. 196, Zhongpu 6th St., Taoyuan District, Taoyuan City, Taiwan )
Supported by | National Culture and Arts Foundation

Co-organized by | Zone Art, Taoyuan Department of Cultural Affairs

Press Release Date: October 7, 2025
Contact: Lin Pei-Yao
Phone: +886 905 302 686
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Works on View

Inter-View with a Philosopher
Three-channel video installation / 21'12” / 2025

One evening at dusk, Lin Pei-Yao found herself listening to a philosopher speaking at length. As
the sun set and the light dimmed, the conversation took on a dreamlike quality — voice and
thought interlacing into a winding, uncertain path with no clear end and no way back. This fleeting
experience became the conceptual seed for Lin’s new work Inter-View with a Philosopher.

Drawing on the conventions of interview footage and cinematic voiceover, the work records a
philosopher speaking alone. At times, the voice seems to respond to an invisible interlocutor; at
others, it drifts into soliloquy, suspended between the acts of speaking and listening.

The project was created in collaboration with philosopher Lin Ying-Tung, who co-wrote the script
and appears as the “philosopher.” Her academic research on “mind-wandering” in the philosophy
of mind becomes the conceptual and performative core of the work — a “language about
language, a consciousness performing consciousness.”

Through the fluid exchange of sound and thought, Inter-View with a Philosopher places the viewer
in a shifting role: listener, thinker, and perhaps speaker — oscillating between focus and drift. By
evoking a field that induces the mind to wander, the work offers not mere observation but an
immersion in linguistic experience, where one may realize: in the act of listening, one too becomes
the subject who speaks.

About the Philosopher — Lin Ying-Tung

Associate Professor and Director of the Institute of Philosophy of Mind, National Yang Ming Chiao
Tung University. Ph.D. in Philosophy, Johannes Gutenberg University Mainz, Germany. Her
research focuses on philosophy of mind, consciousness studies, and applied ethics, particularly on
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self-experience in memory and imagination, the philosophical meanings of pain and suffering, and
the impact of technology on human cognition and knowledge formation.

Joy in your life

Je suis pas fan
Single-channel video / 10’43” / 2025

In Je suis pas fan, colorful sticky notes are attached to a fan, trembling in the airflow it generates.
Each note carries a phrase in French — “Je suis fan.” (“I'm a fan / | like it”) and “Je suis pas fan.”
(“'m not afan /| don't like it”). As the notes fall away, a corresponding whisper is heard: “l like it” or
‘I don't like it.”

The work plays on the dual meaning of the English word fan — both a fan that blows air and a fan
as an admirer — to stage a playful game between language and feelings. The notes’ random fall
echoes the French game effeuiller la marguerite (“he loves me, he loves me not”), transforming the
uncertainty of romantic love into a reflection of personal preference. The fan thus becomes a
flower, shifting the question “Does somebody love me?” into “Do | like them or not?” — from
dependence to self-recognition.

Yet beneath its humor lies philosophical precision. As the fan enacts the randomness of love while
punning on the existential “l am /| am not,” the work quietly probes: between loving and not loving,
liking and disliking, how do we locate the self? With lightness yet acuity, Je suis pas fan intertwines

affection, language, and self-awareness into a subtle philosophical inquiry.
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